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Editors letter

O &s so often happens in life | have recently been making connectio
between ideas and objects everywhere | turn (one of the remarkab
features of being a human). It all began with a visit to an exhibition
currently being held in Canberra at the Canberra Museum and Gal
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There is an awful lot of positive feedback which could be given for
this exhibitg the high quality of the work, the amazing number of loc
artists included, the amazing number of high profile artists includec
and the remarkable inclusion of work from the collection of Nationa
Gallery of Australia (including some of my favourite pieces
wl dzZa OKSy o SNAEQa Ol NRo2FNR 02E |

What struck me most though was my perception of a shared ethic
amongst the artists includedeach working on different ideas, with
different concerns, different incomes, different standing as artists a
each using wildly varied materials but all with the same sense of
reclamation, preservation and awareness of materials that | see so
often when | encounter the work of collage or assemblage artists.

This makes sense when the medium is considenetlamation
being a fairly vital element of both collage and assembidué it
caused me to reconsider why we choose the medium to begin with

In many cases finances play an important role. Artists are notorio
for being generally quite poor (or at least complaining about being
poor!), and the use of discarded, readily available objects negates
high material cost incurred by much traditional art practice.

{dzNBf e (K2dzaK AG A& yz2d4 Ftt
indicates through its inclusion of high profile artists who continue tc
work in the medium having found financial success as artists.

While | was mulling over the choice of collage or assemblage | we
also picking up a new hobby (you can never have too many!), nam
clock repair.



There are many things | enjoy about clocks, and many reasons | decidyg L K2l L KF@SyQd NIYofSR (22 ¢
to give clock repair a go. My fascination has to do with precision, patient
concentration and, largely, the fact that a human hand has created a
functional device of mechanical and aesthetic beauty by which we
measure and organise our days.

praise the attitude of artists (and others) who try to leave the world
at least as good as they found it (if not bettdfjose who not only
see possibilities within a discarded object but who also act and
thereby add to our experience of the world.

A clock has value for me which is not monetary but is nonetheless hig LOY FFFNJFIAR Al KIF3ad YIRS GKAA |
When | mentioned my interest in clock repair | received a number of

A0NIy3aS 22142 6KAOK RARYQO 62N This seventh issue of Collagista begins our second year of digital
GKAOK RAR® ¢eLAOIt ¢l a GKS NBaLR publication, which says a lot about the passion and spirit of the
FTAE I Ot 201 6KSy @&2dz Oly odz | community, that such a humble project has had such a lifespan wit
still no thought of stopping. It is a wonderful community, who, in
2SS fAQGS Ay | &a20ASide G2RFe& 6KAO my opinion, make the world a better place and deserve more
Fgll@8Q YAYR aSitao L Y RIFEAf@ | adz2dz recognitionand credit for the work they do. | hope you enjoy the
bins or worm farms, but then pay large sums each spring to fertilise thei selection of artists included in this issue and future issues and wish

gardens. Our toilet waste is sluiced away at a rapidity that is breathtakin you all the best,
but so few people can tell you where it is headed, or, more alarmingly,
why we should care. John

Great expense and energy are spent mining ore, pumping oil, logging
forests and then turning all these into useful daily items, but then so littlg
expense or energy is expended ensuring that all of that work does not g
to waste.

This is why artist studios often excite me. They are often strange vorte
like spaceg black holes which suck in the detritus of daily life because
artists see thgossibilitiesithin an object and are willing to hoard and
collect items until something useful, functional or beautiful emerges or
becomes apparent.

This is, | realised, also the reason | love collage and assemblage, and
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The thought that Rosalie Gascoigne had collected a sheet of bent and
broken tin, almost useless functionally, because of its interesting shape
and colour, and then held onto it until one day she came across a winda
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instead both were revitalised through the intervention of the artist.
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My only statement about my art is its weird for the sake of weird.
| just cut and paste my stuff together from magazines,
newspapers and my own personal sketches. They@e all done on 11
by 9 inch sketch paper. These were all created in the last 3
months.

Thanks/pancreas supervisor.

WWW.pancreassupervisor.deviantart.com



http://www.pancreassupervisor.deviantart.com/
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